THE MANDOLINE. 4

The Mandoline, although of ancient origin, had been left almost untouched for o number
of vears. Mandolines were [ormerly made of different shapes and alzes, no uniformity being
adnpted ; some bl six, nine, and tweolve strings; in faet, all instraments baving aboot the
shape of the present instrument were calle] Moandolines, whether played like the Loth or
Guitar. These arve the ones that were used in forwer times as accompaniment to the voiee,
The Mandoline of to-day, however, is not at all adapted for secom panying the voiec, it being
polo inetrument, Mozart's beantiful serenade, * Don Juan,”' writben with aceompaniment of
the Mandeline, is unforbunstely too often peorly imitated by leaders of Ovcheatra, by the © pleai-
cato ! of their YViolins, or by a Guoitar, which spoils the effeet entirely, Fig. & represents the
exact Mandoeline, Flat bottomed Mandolines are not o be gsed,

BECTION I
OF THE STRINGS,
The Mandoline has four double metallie strings, two strings being toned in anison,  The
dth or (3 string must e of steel wire, covered with sllver or gilvered wire; the 3d or D string

the =upie as the G, only thinner ; the 2d or A string must also be of ateel, not covered; the 1st
or E is the same as the A only thinner,

SECTION IL
G THE LEFT HAND, OR THE MANNER 0F HOLDING THE NEOR.

The neck of the Mandoline muoet lie in the paloof the left hand, resting apon the first joint
of the foreflnger, supported by the thumb, which must take its position above the first
fror. The palm of the hand muoest not e Kept against the neck, as i;ha ring in pesitions or shift-
ing wonlid b impeosaible. The left elbow must be kepl elose Lo the ¥

BECTION I1L
OF THE SHELL OR PICK, AND MANXER 0T HOLDING IT.

The Mandoline iz played with a small, flat picee of almond-shaped tortojseshell { Fir, 13,
Horn or an oatrieh gquill s sometimes wsed, ot tortolse-shell 8 far more preferable; having
miore consistencey of body anid clasticity, it produces s much elearer soumd, T wonlid eauation
the pupils agdinst using bard shells, a8 the frlll can never be played as regular and with as
mnch eliect e with o fexible one.  OF eonrde the flexibility of shells is o mero mattor of taste,
and different players will use shells of different stremgths, W hen playing with a tortolse-=hell
pick it is sconetimes apt to tarn in your fingers, but this is easily remedied by applying a little

rosln on your fingers, T
SEECTION IV,
OF THE RIGHT HAKD AND ARM.

The hand must be gently curved 2o as to play a little below the botiom of sounding hole,
Hold the shell hetween the thamb and forefinger of the right band,  The other fingers of this

hand shonld be somew hal apen, the il nger resting U Rty the Harmonie board or osetie
moving it rently aceording to the motien of the wrist. The foresrm must rest on the odge af
the instrument, so that the wrist may be flexible and free.
A very eifeetive and flute-lke sound may be obtained by playing just below the 17th fret,
or above the sounding hole, B
HECTION V.

0N THE MOTION OF THE FINGERS OF THE LEFT HAND.

The hand must be turned so that the fingers sare bent downwards, and a little apart
from epch other, in order to bhe right above the strings, holding them gracefully, and placing
them firmly on the slrings.  The middle end of the Gneers should fall on the steines with much
suppleness, and rise just enough to give them s new start.  This must be carefully practiced I
order to keop abways the fingers divectly above the strings.  The greatest evenness must b
obgerved in moving the fingers up and down, and thele pressure upon the strings muost e
stromper than that of the shell, or at least equal to i, when playing with much strength,.  The
wrlst and palm of the hand must In no ease pacticipate in the motlons of the fingers,

EECTION VL

OF THE ATTITUDR IN GENERAL.

The Mandoline is !Jinj.'cll gitting, The chest must be well oo, andl the attitade in general

raceful. Let the head be erect, particularly aveiding to follow with it the motions of the music;
this !1|’-.|.'||i|,.I Ehuesiialy v:'||,|i1|:' AR, s mevertveless Y ridlenlons. The l'i.g'hl. In:';.; st bee Lhrow e
over the left knee, as in Fig, 8. I have seen o number of pictures of the position, bul have not
found o shgrle one corpeet. Fig, 2 representa the only exact amd correet: posifion.  TPhe feong of
the Mandiline must be torned partly from you, o ladies playing the Mandoline I would aug-
gost a stool placed under the righl feot,




